


COMMON GROUND

kurétor: Kristyna Cernd

Vnitrozemsky ostrov. Pozemska existence organizovana mezi pevninami. Izolovany prostor.
Absence salinity.

Je mozné v tak individualistickém prostfedi nalézt spolecného jmenovatele?
Letni klauzury 2023 katedry volného umeéni vytvari identitu na zékladé geolokace.

Vystava tématizuje reflexi vazby na prostredi, odkud jsme vzesli, kam jsme emigrovali, nebo kde
prozivame treba jen semestr studia. Aktivni zachazeni s vedomim vnitrozemské existence
umoznuje chapat - pochopit zdroje vlastni tvorby zcela novou perspektivou.

Absence more a brakické vody na naSem Uzemi zase nabada k vyhledavani vlastnich inspirac-
nich pramenU skrze které, byt’ i na okamzik, popirdme gravitaci. Tato nepfitomnost v pfitomnosti
nabira eskapistickych tendenci do vlastnich realit, o kterych podavame vypoved' napfic péti
ateliéry. Voditkem Kk interpretaci jsou pfidruzena podtémata, ktera zast'it'uji formalni a obsahové
podobnosti jednotlivych dél. Ty pak v kuratorském vybéru podavaji zpravu o navratu ke zdrojim
vlastniho poznani, uchopuji hmotu a prostor, jenz nas obklopuje a tvori pevny obal pro zakladni
pohyb a interakci s prostfedim, vymezuji a ve stejnou chvili umoznuiji (prostor) vymezit se

z pfedepsanych hranic, narativnimi zpUsoby formuji prostfedi a v neposledni fadé prinaseji nové
moznosti Uniku z pfeddefinovaného uzemi. Vnitini popis udalosti zde popira doposud vnimanou
realitu a prostira svébytné umeélecké pfistupy. OdliSné formalini prostfedky nas nerozdéluji, ale
naopak posiluji mnohovrstevnatou vypoveéd' o zivoté mezi pevninami.

Klauzurni vystava Katedry volného umeni tak poprvé predstavi spoleCnou vystavu napfic ateliéry
s cilem posileni reprezentativity a hodnoty sdéleni ve vzajemném propojeni.

Hlavni téma
Common Ground: Vnitrozemi

Podtémata (ateliéry)
ramcova, nutné nediktuji napln obsahu

Korpus téleso, télo, soubor (drzici pohromadeé)

Koreny ze kterych ¢erpame, ke kterym se navracime

Hranice vymezujici spolecny prostor, ty které respektujeme i ty proti kterym se vymezujeme
Pribéh které (spolu)vytvarime, pretvarime, které si pfedavame, a které uchovavame
Podnebi jako prostor pro snéni, pro nadpozemské ideje

+ Island between the mainland Kolektivni dilo



KORENY

kurétor: Kristyna Cernd
klicova slova:

epamet’
eidentita
evazba
ekonexe
erdist

Univerzalni
prostor pro
navrat,
mapovani ristu,
pitvu vlastni identity,
nachéazeni a zachazeni s vlastnim porozumeénim. Kofeny prorUstaji nevédomky

pod nasima nohama a jejich odkryti prinasi
ponor do vlastni
podstaty. Podtrzenim
nebo poprenim intenzivni vazby  na prostredi
odkryvame tusené a obnazujeme

zranitelna mista.
Uvédomujeme si hodnotu
zdroj(,
diky kterym jsme
dnes tim,
kym
jsme. Ale kdo je
my a kam az saha nase
pamet’?



KORPUS

kurator: Bianka Barniakova
klicova slova

etelo

eteleso

eobjekt

epevny zaklad celku
ekostra

ehmota

Korpus ako telo.

Telo ako to ¢o umoznuje sprostredkovat’ hmotu.

Hmotu citime, vidime, zdielame.

Vd'aka hmote sme.

Ukotvenie v realite, nieCo tak t'azkeé, avsak potrebné na prezitie.

Pre- zitie.

Vzdy ide len 0 najdenie si pevnej pddy pod nohami, vytvorenie si vlastnej kotvy.
Zhmotnenie. NieCo pevné, odolné,vecne.

NieCo Co udrzi realitu v celku.

Potreba zaznamenavania reality za UCelom pevnosti ako konec¢ného produktu sa da vnimat’ ako
potreba po stalosti. Akési ocitnutie sa tvarou v tvar realite. Uchopenie a pretvorenie s absenciou
PO Unikoch.

Usek vystavy Common ground je tymto domovom reality. Pevna hmota, ktoru citime, ktorou sme.
Vytvéara v nas zaklad pre d'alSie premysSlanie, Co spbsobuje dbévera, ktoru prirodzene realite a jej
sprostredkovatelovi, svojmu telu, odovzdavame.

AvsSak aj realita samotna je neznamo, lebo jej interpretacia sa nachadza v imaginacii jednot-
livca, nech teda realita prehovori a stane sa sucCast’ou celku!



HRANICE

kurator: Jakub Klima
klicova slova:

ecelek x cast
ekonvence x transgrese
esouzvuk

ekoordinace

epodél x napfic

edélici linie

Pospolity celek.

Ale co je v celku pospolitého?

Je v ném néco jiného nez on sam?

Co udrzuje jeho &asti nazivu — kde jedna muaze kongit, aby jina mohla zacinat?
Abychom spocitali vSechny zpUlsoby, jak celek délit do vrstev, sekci,

sekci vrstev a vrstev sekci, museli bychom se divat véema oCima naraz.

Kdo ma tahnout €aru Car a pfeseknout tak pole moznosti?

Vyznaceni hranice je zaroven vyznaceni i toho, co je za ni.
Hranice je svym prekroCenim.

PrekroCi se vzdy ale nékam, vkroCi se do uzemi.

Hranice jsou vzdy proti nékomu.

Hranice jsou i proti t&ém, co jsou proti.

Hranice je konvence.

Hranice mého jazyka, jsou hranice mého svéta.

Jak mohu s nékym nesouhlasit a zaroven ho brat rovnocenng?

Je mozné chodit s hranici — podél, nebo chodit proti hranici — napfic.

Jak ale koordinovat krok, tak, abychom se nezacali toCit v kruhu podél vlastnino Uzemi a poznali
vice nez jednu cestu uniku pfes hranici?

Hranice naseho souzvuku jsou hranici naSeho sousveéti.



\Yawd \Y4
PRIBEH
kurator: Vincent Klusak
klicova slova:

enarativni napln ,vnitrozemi*
eidentitotvorny mytus

skanonicky text k nemuz se odvolavame
evy$si moc, Bah, vira

spresvedceni, nazor

ekultura a kulturni valka

v

Vstupujeme do Uzemi, kde pfibéhy formuji vnimani okoli a utvareji identity — nejen nase jednotlivé,
ale i kolektivni. Vstupujeme do nitra, abychom se setkali s vySSim.

Usek vystavy Common Ground ,Piib&h* se vénuije roli narativity v kontextu tématu vnitrozem.
Co jsou zac pfibehy, diky nimz definujeme sami sebe, resp. Uzemi, které obyvame? Co nam fikaji
o nasich vnitfnich procesech a pfesvédcenich? Cemu vlastné véfime?

Pribéh je zakladnim stavebnim kamenem vSech kultur a spoleCenstvi. Nase osobni pfibehy i ty,
které nase kultura povazuje za kanonicke, maji neustaly vliv na nase mysleni a chovani. Kdo
ovlada uméni narativity, vyhravéa volby, ma moc, nasleduji ho tisice. Od klasickych mytl az po
moderni fikci, od nabozenstvi k ideologii, pfibéhy prenaseji naSe emoce, zkusenosti i behavioralni
patterny do v8eobecného Zivota. Nasilné udélovani narativi — manipulace — je ve své podstaté
princip kolonizace. A oni kolonialisté jsou vykonavateli udélovani Ci prepisovani novych identitar-
nich narativd v z jejich pohledu dosud anonymnim Gzemi.

Skrze vytvareni novych pfibéhl ¢i zkoumani jiz nam predanym se snazime rozkli¢ovat podo-

bu pouta mezi nasSimi vnitfrnimi a vnéjsSimi krajinami. Je vSak znat, ze je mezi nimi je ¢im dal tim
Castéji vytvaren rozkol. Boj o monopol nad rozhodovanim o pfijatelnosti pfibéhl a jejich interpre-
taci vede ke stfetu mezi rlznymi vrstvami a narusuji koherenci spole¢nosti. Tyto kulturni konflikty
avSak umoznuiji kriticky pohled na zavedené narativy a oteviraji prostor pro diskusi o alternativ-
nich interpretacich.



POD NEBI

kurator: Vincent Klusak & Markéta Kralovcova
klicova slova:

ebezbrehost, nekonecno, absolutni svoboda
eabsence ukotveni, absence hranic

esen, hlubina

ecmoce, prozitky

e|ehkost, oprosteni od gravitace

enevédomi, archetyp, (K-hole)

,Pod nebem* je meziprostor, jemuz dominuji témata jako fluidita, neukotvenost, absence hranic.
Jedna se o entity, jez jsou protipdly pozemskych kvalit, pfevysSuji a fascinuji nas. Snoubi v sobé
krasu a transcendenci, avSak s tim i Uzkost, samotu a nejistotu. Jediné zakony, které zde plati,
jsou ty fyzikalni, Cas se tu pocita z pohledu vécnosti. Diky naSemu osobnimu vztahu k infinité
dokazeme lépe pracovat i s vlastnimi méné probadanymi vrstvami, jez skytaji pfislib porozumeni
prazakladnich principl zivota.

Pod_nebi sdili presvedceni, ze umeni neni jen platonovske kopirovani kopii ideji, ale praveé na-
opak priblizovani se jim. Pod_nebi je mistem pro lyriku, i kdyz nemusi byt na prvni pohled patrna.
Pod_nebi je specidlni druh prostoru — svého druhu safe space, ktery nema zadné hranice

a vSichni jsou si rovni, protoze to ani jinak fyzicky nejde.

Jednou z téchto jevl mize byt migrace, coz je téma, které se dotykd mnoha oblasti Zivota, vcet-
né umeéni. Jak migrace ovliviiuje identitu a kulturu jednotlivel a spole¢nosti? Méné &i vice samo-
volné preskupovani jedinct i celych narodd neni pouze otazkou fyzického pohybu, ale i psycho-
logickou, socialni a kulturni promenou. Ukazuje se, ze naSe identita je silné spjata s mistem, kde
jsme vyrdstali a zijeme —ale co se stane, kdyZ se toto misto ztrati?



Kolektivni dilo: An Island between
Mainland

Zastit uje: Kristyna Cernd & Daniel Altera

Kolektivni dilo An Island between Mainland si klade za cil vybudovat ostrov z vnitrozemskych
pfirodnich materiald nalezenych na misté, kteréme fikame ,domov*“. Neméné dulezity je samotny
fakt propojeni se napfiC ateliéry a demokratické vytvoreni spole¢nych hodnot, které budou
ostrovu nalezet.

Hlavni otazky, které si v tomto dile musime zodpoveédét, jsou: , Co je to viasiné domov a kde jej
lokalizujeme?.“ V navaznosti na kladené otazky je nasledné potfeba se na toto misto vydat

a odebrat z néj libovolné velky pfirodni vzorek. Ten se stane ve vysledku dulezitou soucasti
ostrova, ktery z vnitrozemskych pfirodnich materialt spole¢né vybudujeme. Pfedpokladanym
mistem instalace je hlinarna suterén SO20

Teoreticka Cast kolektivniho dila bude spocCivat ve vytvoreni ,obsahu® ostrova. Na spolecné
schizce bychom se meéli shodnout na hodnotach, které budou v pfilozeném textu nas ostrov
reprezentovat. Text mdzeme nasledné performativnim zplsobem predstavit pfi obhajobach
I vernisazi artsemestru.



COMMON GROUND

curated by: Kristyna Cerna

An inland island. Earthly existence organized between landmasses. Isolated space. Absen-
ce of salinity.

Is it possible to find a common denominator in such an individualistic environment?

This year‘s summer Klauzura of the Department of Fine Arts creates an identity based on
geolocation.

The exhibition thematizes a reflection on the attachment to the environment from where we came
from, where we emigrated to, or where we are experiencing even just a semester of study. The
active handling of the consciousness of a landlocked existence allows us to understand the sour-
ces of our own creation with a completely new perspective. The absence of the sea and brackish
water on our territory, in turn, encourages us to search for our own sources of inspiration through
which we, even for a moment, defy gravity. This absence in the present takes on escapist ten-
dencies into our own realities, of which we give testimony across five fine arts studios. Guiding
the interpretation are the associated sub-themes that shield the formal and substantive similarities
of each work. These in turn, in a curatorial selection, report on a return to the sources of our own
knowledge, grasp the matter and space that surrounds us and form a solid container for basic
movement and interaction with the environment, define and at the same time allow the space to
define itself from prescribed boundaries, shape the environment in narrative ways, and last but
not least bring new possibilities of escape from a predefined territory. The internal description

of the events here contradicts the previously perceived reality and permeates distinctive artistic
approaches. Different formal means do not divide us, but on the contrary reinforce the multilaye-
red story of life between continents.

For the first time, the Department of Fine Arts’ Klauzura exhibition will present a collaborative
exhibition across studios with the aim of strengthening the representativeness and value of the
message in interconnectedness.

Main topic
Common Ground: Inland

Subtopics (studios)
framework, they do not necessarily dictate the contents

Corpus body, ensemble (holding together)

Roots from which we draw, to which we return

Borders delimiting the common space, which we respect and those against which we define
ourselves

The story that we (together) create, transform, that we pass on to each other, and that we keep
Climate as a space for dreaming, for unearthly ideas

+ Island between the mainland Collective work



ROOTS

curated by: Kristyna Cernd
keywords:

ememory
eidentity
ebinding
econnections
egrowth

A universal

space for

returning,

mapping growth,
dissecting one's own identity,

finding and dealing with one‘s own understanding.  Roots grow unseen

beneath ours

essence.
or  denying

feet nd uncovering them brings an immersion
into our own

Underlining
our intense attachment  to our environment
uncover what we suspect and
expose our vulnerabilities.
We realize the value of the
resources,
that make us
who we
are
today. But who
are
we and how far does our
memory reach?



CORPUS

curated by: Bianka Barniakova
keywords:

eBody

eObject

*Solid foundation of the whole

eSkeleton

eSubstance

The corpus as a body.

Body as that which enables the mediation of substance.

We feel, see, and share substance.

Thanks to substance, we exist.

Anchoring in reality, something so heavy, yet necessary for survival.
For survival.

It always comes down to finding a solid ground under our feet, creating our own anchor.
Materialization. Something solid, durable, eternal.

Something that holds reality together.

The need to record reality for the purpose of solidity as a final product can be perceived as a
need for stability. A kind of facing reality. Seizing and transforming with no escapes.

The section of the Common Gound exhibition is the home of reality. Solid substance that we feel,
that we are. It creates a foundation for further thinking, which generates trust that we naturally
give to reality and its mediator, our body.

However, reality itself is also unknown, because its interpretation is in the imagination of the indi-
vidual, so let reality speak and become part of the whole!



BORDER(LINE)

curated by: Jakub Klima
keywords:

eswhole x part

esconvention x transgretion
sconsonance
scoordination

ealong x across

edividing line

A joint unified whole.

But what is unified in the whole?

Is there anything in it other than itself?

What keeps its parts alive — where can one end so another can begin?

To count all the ways to divide the whole into layers, sections,

sections of layers and layers of sections, we would have to look with all eyes at once.
Who is to draw the Line of lines to cut the field of possibilities?

The marking of the border is also the marking of what lies beyond it.
The border is its own crossing.

But they always cross somewhere, they step into the territory.
Borders are always against someone.

Borders are also against those who are against.

The border is a convention.

The limits of my language are the limits of my world.

How can | disagree with someone and treat them as equals at the same time?

It is possible to walk with the border - along, or walk against the border - across.

But how to coordinate our steps so that we don't start to be lost in a circle along our own territory
and recognize more than one escape route across the border?

The limits of our consonance are the limits of our interworlds.



NARRATIVE

curated by: Vincent Klusak
keywords:

enarrative filling of the ,hinterland*
eidentity-forming myth

sthe canonical text to which we refer

ehigher power, God, faith-conviction, opinion
sculture and culture war

We are entering a territory where stories shape the perception of our surroundings and form iden-
tities - not only our individual but also our collective ones. We enter within to encounter the higher.

The , Narrative“ section of the Common Ground exhibition explores the role of narrativity in the
context of the theme of interiority. What are the stories through which we define ourselves, or the
territory we inhabit? What do they tell us about our internal processes and beliefs? What do we
actually believe?

Story is the basic building block of all cultures and societies. Our personal stories, and those that
our culture considers canonical, have an ongoing influence on our thinking and behavior. Tho-
se who have mastered the art of narrative win elections, hold power, and are followed by thou-
sands. From classical myths to contemporary fiction, from religion to ideology, stories carry our
emotions, experiences, and behavioral patterning into our general lives. The violent granting of
narratives - manipulation - is at its core a principle of colonization. And they, the colonialists, are
the executors of the granting or rewriting of new identity narratives in what has been, from their
perspective, anonymous territory.

Through the creation of new narratives or the exploration of those already handed to us, we try

to discern the shape of the bond between our internal and external landscapes. It is clear, howe-
ver, that a schism is increasingly being created between them. The struggle for monopoly over
deciding the acceptability of stories and their interpretations leads to clashes between different
layers and disrupts the coherence of society. Yet these cultural conflicts allow for a critical look at
established narratives and open up space for the discussion of alternative interpretations.



UNDER_THE_SKY

curated by: Vincent Klusak & Markéta Kralovcova
keywords:

egodlessness, infinity, absolute freedom
eabsence of anchoring, absence of boundaries
edream, depth

semotions, experiences

e /ightness, freedom from gravity, emptiness
eunconscious, ontology, (K-hole)

Imagine that you have suddenly appeared in the middle of the stratosphere. You are complete-
ly alone, the only thing you can be sure of is the alternation of light and darkness, and you have
(and cannot have) any influence on the variability of weather events. What does a situation of
absolute solitude, of loss of control, of being cut off from everything we consider important in our
everyday lives mean?

In the interspace of ,Under_the_Sky“, themes such as fluidity, unmooredness, the absence of
borders dominate. These are entities that are the counterpoints of earthly qualities, they trans-
cend and fascinate us. They combine beauty and transcendence, but also anxiety, loneliness
and uncertainty. No one can help you here, your status is useless. The only laws that apply here
are physical ones, time is counted from the perspective of eternity, from creation to doomsday.
Thanks to our personal relationship with the infinite, we can better work with our own less explo-
red layers, which hold the promise of understanding the fundamental principles of life.
Under_the_Sky shares the conviction that art is not just a Platonic copying of copies of ideas, but
on the contrary an approximation to them. Under_the_sky is a place for lyricism, even though it
may not be apparent at first sight. Under_the_sky is a special kind of space - a kind of safe spa-
ce - that has no borders and everyone is equal, because it is physically impossible otherwise.



Kolektivni dilo: An Island between
Mainland

Curated by: Kristyna Cernd & Daniel Altera

The collective work An Island between Mainland aims to build an island using inland natural
materials found in the place we call home. No less important is the fact of connecting across
studios and democratically creating shared values that will belong to the island.

The main questions we need to answer in this work are, , What is home and where do we locate
it?* In response to these questions, we then need to go to this place and take an arbitrary-sized
natural sample from it. This will ultimately become an important part of the island that we will build
together from the collected materials. The intended place of installation is the Hlinarna in the
basement of SO20.

The theoretical part of the collective work will consist in the creation of the ,content” of the island.
In a joint meeting we should agree on the values that will be in the attached text our island
represent. The text can then be presented in a performative way during the defences

and the opening of the artsemester.



