Realizace instalace // Installation team: Hubert Svaricek, Marek Tomas
Miréev, Dominik Malek, Lukas Smatana, Kuba Lukas, Paula Gogola, Kristina
Aneska, Karolina Jansova a dalSi.

Grafika // Graphic design: Anna Solianyk , Jana Chmelarova, Marie Hantakova
Propagace // Promotion: Emilia Evans-Munton, Adéla RaliSova

Smyslovy Bar // Sensual bar: Amalie Bulandrova, Tereza Jindrova, Dominik
Lang a dalsi

V ateliéru dale studuji // Non-exhibiting students: Kristina Kouklova, Nikola
Smeralova, Bianka Barniakova, Lucie Vrbikova, Magdaléna Rybanska, Mariana
Bourilova, Tatiana Piussi, Dominik Bek, Natalia Sykorova, Nikola Racova, lan
Young, Jan Bohag, Jan Turner, Marie Lukaéova, Barbora Kleinhamplova a
Lukas Hofmann.
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Gates for Nourishment by Otherness
26.1. - 1.2.2024
Ateliér Volného umeéni |

V zimnim semestru 2023 jsme se formou workshopti, vyletii, prfednasek

a navstév hostek vénovali*y aktivaci a testovani smyslii. Zamérili*y jsme

se zejména na multismyslové podnéty a zkuSenosti, moZnosti synestezie

¢i prozkoumavani “rozsirenych smyslii”, jako je intuice, empatie, strach

¢i vnimani éasu. Prostrednictvim télesného prozivani a mimo-racionalni i
mimo-jazykové citlivosti jsme se pokouseli*y smysly zaradit do nasi umélecké
zkusenosti a tviiréiho procesu.

Vystavena dila sice nevznikala na téma smysli; jsou individudlnim projevem
kaZdého a kaZdé z vystavuijicich, zaroveri je ale miiZeme nahlizet perspektivou
rtiznych smyslii (jak odraZi diléi anotace v doprovodné broZure).

Samotny nazev vystavy Gates for Nourishment by Otherness je odvozen z
citace amerického ekologa a filozofa Davida Abrama: ,,Lidé jsou uzpiisobeni pro
vztah. 0¢&i, kiiZe, jazyk, usi a nozdry — to vSe jsou brany, jimiZ nase télo prijima
vyZivu jinakosti.“ S jeho myslenkami nas v uplynulém semestru seznamila jedna
s pozvanych hostek Tereza Cajkova, ktera se mj. vénuje vyzkumu forem uéeni
vhodnych pro vyrovnavani se s neprredvidatelnosti a nejistotou plynouci ze
soucasnych a budoucich globalnich krizi.

Na téma vnimani ne-lidskych a vice-neZ-lidskych druhti jsme hovorili*y

také s Terezou Stehlikovou, umélkyni a badatelkou, zabyvajici se vyzkumem
multisenzorické estetiky a ztélesnéni. S umélkyni Katerinou Konvalinovou jsme
zase diskutovali*y 0 moZnostech propojovani souéasného uméni a zemédeélské
produkce, empatii a autorciné praci na farmé. Béhem spoleéného workshopu
jsme Katerinou vytvorili*y plstény objekt z ovéi viny, ktery je nyni umistén v tzv.
Smyslovém baru — ¢asti prostorového rFeSeni vystavy, jez vychazi ze symboliky
smyslii coby bran poznani.

Smyslovy bar navstevnictvu zprostrredkovava stripky z toho, co jsme béhem
semestru spoleéné zaZili*y: at jiz béhem zminénych navstév hostek, nebo
workshopii, které v navaznosti na semestralni téma pripravili*y studujici.
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Adéla Ralisova

TETAIRENA )
SAJE MOREK Z KOSTI,
ZVEJKA

CHRUPAVKY.

//

AUNT IRENA
SUCKS THE SEA FROM THE BONES, SHEEPING

THE SCALLOPS.

socha, suché kvétiny, malba na platné, keramika
smysly: zmar, viiné, vzpominky, sentiment, nostalgie, stari, love

Objekt se sklada z kvétin, které jiz nesplriuji sviij ticel. Oslavy, narozeniny,
promoce, pohitby a kytky z kvétinarstvi, co si nikdo nekoupi. Jsou poniéené,
nabarvené, Spinavé a zmrzlé - schnou, umiraji - praskaji jako kosti. V podstaté
zbytky od stolu. Surovost a néha ruku v ruce. Baseri na keramické desce slouzi
jako vstup do vzpominek, kterych je hodné, jsou v nanosu.

//

Object consists of flowers that no longer serve their purpose. Celebrations,
birthdays, graduations, funerals and flowers from the florist that no one will
buy. They are damaged, stained, dirty and frozen - drying, dying - cracking
like bones. Basically table scraps. Roughness and tenderness hand in hand. The
poem on the ceramic slab serves as an entrance to the memories, of which
there are many, they are in the accretion.



Agnes Sharp

Reverie

video, 8’1"
senses: sense of past, history, belonging

Imagination and fantasy entwine as Bohumil Kafka’s horse, Jan Zizka’s horse,
experiences a tantalising dream of an autonomous return from its plinth at
Vitkov, to the studio of its conception, Kafkarna, aided by two puppeteers. The
horse has become a two-dimensional shadow of its existence, slipping
unnoticed through the city. The narrative is shifted away from the two great
men; legendary warrior and acclaimed sculptor, to an anonymous horse
(escaping its fated identity that has been forever imposed upon it), and an art
student.

Conventions are inverted; people in turn support this prop in place of its
canonical convention as a means of transportation itself, from the enduring,
undefeatable nationalist monument to the fragile and crumbling memorial to
the sculptor Kafka, and all the works that have been made there since.

The short film Reverie is shown in the Visiting Artist studio in the 3rd floor,
room #302 (up the stairs).



Alzbéta Chrudimska

Where are your boundaries, and what do they
look like?

socha, difevotriska, polystyren, sadra

smysly: smysl pro vnimani prostoru, smysl pro neverbalni re¢, smysl pro hru,
smysl pro vnimani tzkosti a strachu éi naopak smysl pro vnimani sebe, svého
télo a svych potreb (citit se v bezpedi), smysl pro spoleéenstvi, smysl pro preziti

Klauzurni prace vychazi z tématu mé bakalarské prace, a jako takova
predstavuje zaéatek samotného procesu tvorby. Zabyvam se konceptem
hraniénich struktur a jejich vlivu na psychologické a socialni vnimani prostoru.
Reaguiji pfitom na prirozenou potrebu ¢lovéka "vymezit se".

Hranice maji komunikaéni charakter a jejich umisténi ma vliv na riizné vnimani
prostoru a emoce jedince. Nesou tedy symbolicky vyznam, jenZ ovliviiuje jak
zminované vnimani prostoru, tak i identity a vztahy.

Ma instalace se sklada ze dvou prvki: prvnim je hradba coby jednoducha a
jasna reprezentace ohraniéeni. Ta v§ak miiZze mit mnoho podob, se kterymi se
dennodenné setkavame (zdi, ploty, a jiné bariéry, véetné téch nefyzickych). Bila
barva akcentuje neutralitu a nerozptyluje od symbolického vyznamu hranic,
ktera je nadrazena jejimu fyzickému provedeni. Rozméry byly zvoleny tak, aby
byla dostateéné jasnou prekazkou, kterou nelze prrekrodit.

Druhy prvek je interaktivni: navStévnik se miiZe stat souéasti mého projektu.
Vytvorila jsem totiz hru &i spiSe malé cviéeni, ve kterém si kaZdy miize
namodelovat své vlastni hranice v zavislosti na predem dané emoci ¢i situaci
(,,Citim se izolované“, atp.).

@2.Isynthetic



Anna Solianyk

Chumaks' Way // Cumakova cesta

videoinstalace

senses: sense of death, sense of hearing, blocking of senses, a sense of
weightlessness

In the Ukrainian language the Milky Way is called the Chumaks' Way. The
Chumaks were people who transported salt from the Crimea to mainland
Ukraine. According to the legend they spilled salt on the way home from
Crimea. When | was kid, | was looking to the stars and thought | descended
from the Chumaks line. Probably thought so because my surname is Solyanik,
which is quite related to salt When | was six, | realised that one day my mom
gonna die. Then | realised that | was going to die as well. But no one could
answer me how it is to be dead. So, | started practising “death” by myself
trying to deprive myself of sight, hearing, and holding my breath for just a
moment. Non material heritage is extremely fragile. But surprisingly, it passes
centuries unchanged as long as someone passes it on and someone takes it in.
Even folklore will be obliviated one day, but as long as it is listened to - it is the

road that leads you home.
//

V ukrajinstiné se Miééné draze rika Cumakova cesta. Cumakove byli lidé, kteri
prrevazeli stl z Krymu na pevninskou Ukrajinu. Podle legendy oni rozsypali stil
cestou z Krymu domi. KdyZ jsem byla mald, divala jsem se ke hvézdam a
myslela jsem si, Ze pochazim z rodu Cumakou. Nejspis jsem si to myslela proto,
Ze moje prijmeni je Solyanik, coZ souvisi se soli. Kdyz mi bylo Sest, uvédomila
jsem si, Ze jednoho dne moje mama zemre. Pak jsem si uvédomila, Ze umfu i ja.
Ale nikdo mi nedokazal odpovédét, co je to smrt. Tak jsem zacala praktikovat
“smrt” a snaZila jsem se zbavit zraku, sluchu a na chvili zadrZet dech.
Nematerialni dédictvi je kiehéi. Ale prrekvapivé prochazi staletimi beze zmény,
pokud ho nékdo prredava a nékdo ho bere. | folklor jednou zanikne, ale dokud se
mu nékdo vénuje — je to cesta, ktera vede domdi.

@sol.annychka



Dominik Malek
Do (not) go chasing waterfalls

Do (not) go chasing waterfalls (vySivany polstar)
Botnik (prostorovy objekt, riizné materialy)

Memories stored in teeth (malba na platné, 60x60 ¢cm), Don't hide your ugly smile (malba na platné, 80x60
cm)

Klauzurni prace s nazvem Botnik a Do (not) go chasing waterfalls se zabyva hmotnou schrankou (lidi,
zvirat, rostlin, véci a ¢ehokoliv dalSiho mezi tim a mimo to). Volné premitam nad rdznymi zplisoby
shromazdovani, sbirani, zaclefiovani a ukladani vselijakych zkuSenosti, kterymi prochazime. Jak tyto
zkuSenosti vypadaji, z jakého jsou materialu, kde presné je jejich misto (na téle, v téle, “mimo” fyzické télo
atd.) a jak nasledné ovliviiuji dalSi funkci a dalSi procesy toho, v éem a v kom jsou uskladnéné? Télo jako
inventar, do kterého si ukladame rizné artefakty, které po cesté nachazime a ve spravny ¢as je vyuZijeme
pro splnéni tikolu — pro ochranu pred nepritelem, pro sklizen trody, pro nalezeni dalSiho postupu... KdyzZ
uz v inventari neni misto, je tfeba jej vytvorit obétovanim toho, co se ndm nejméné hodi. Nebo nalézt nové
funkce jiZ nepouZitelnych prvki.

Bytost Botniku ma funkci i jakéhosi oltare, prred kterym miiZzeme vzivat Zivot samotny a vse, co se
doposud prihodilo béhem néj. Jednotlivé objekty uloZené v Botniku jsou neutrdlni, nezobrazuji nic
konkrétniho, nic negativniho ani pozitivniho, jen tam prosté jsou. Pro télesné pohodiny stav pfi rozjimani
miiZe poslouZit polStar nainstalovany pred oltai‘em s vySivkou — Do (not) go chasing waterfalls.

V procesu tvorby tohoto semestru jsem doSel k prfemysleni nad tim, kam se jako élovék a umélec Zenu —
za lspéchem, za vétsi a vétsi produkei uméleckych dél, za vystavami, vernisaZzemi, prodejem obrazii atd.
Prremyslel jsem nad tim, pro¢ to délam, co mé k tomu nuti a pro¢ se nemiiZu na chvili uklidnit a resit néco
jiného. Poslouchal jsem piseri Waterfalls od moji oblibené kapely TLC a zaujala mé nasleduijici sloka:

Don't go chasing waterfalls

Please stick to the rivers and the lakes that
You're used to

| know that you're gonna have it your way
Or nothing at all

But I think you're moving too fast

Prvni ¢ast uvedené sloky jsem se rozhodl pouZit pro vySivku na polstar, kterou dopliiuje abstraktni
grafika. Zobrazuje uréitou cestu, nebo mozna spis jeji smérovani nékde v dali na pomysiném konci. Mij
klauzurni projekt netematizuje pouze samotné umeéni, umélecky svét a pehnané snahy umélct*umélkyii i
mou pozici v tomto ramci. Je polemikou o plynuti Zivota nas vSech, o zrychlenosti a chaosu. Do (not) go
chasing waterfalls = Don't go chasing waterfalls ale zaroven Do go chasing waterfalls. Uklidni se, ale
zarover jdi ven za tim, co té vola.

@dominikmalek_



Enge Klinkackova

Uéesu se pletivem

objekt z pletiva a ovéi viny

smysly: smysl pro empatii, uch, dotek

Ve své tvorbé se zabyvam vztahem mezi lidmi a zvifaty z veganské
ekofeministické perspektivy. Odmitam pohled na zvirata jako na prostredek
slouzici vyhradné lidskym potfebam a zajmim. Nesouhlasim s pohledem, ktery
zvirata redukuje na pouhé objekty. V klauzurni praci vyuZivam pletivo jako
symbol mocenského nastroje. Vérim, Ze pletivo by mélo slouZit pouze k
ochrané zvirete jako jedince, nikoli k ochrané produktu, pro ktery se zvire
chova. Jak vnimaji ovce své ohrady? A jak kralik vidi svét skrze vypletené okno
kralikarny?

//

In my work, | deal with the relationship between humans and animals from
a vegan ecofeminist perspective. | reject the view of animals as a means to
serve exclusively human needs and interests. | do not agree with the view that
reduces animals to mere objects. In the klauzura work, | use mesh as a symbol
of a power tool. | believe that mesh should only serve to protect the animal as
an individual, not to protect the product for which the animal is bred. How do
sheep perceive their pens? And how does the rabbit see the world through the
woven window of the rabbit hutch?

@enge.klinkac



Emilia Evans-Munton

The Kid and |

Felt, Styrofoam, Papier mache, Postcards
Senses: Companionship, comfort, displacement and togetherness

Inspired by stumbling across a live goat wandering the streets of Prague,”The
Kid and I” explores the importance of companionship when living abroad
The Kid and | invites the viewer on a surreal and comforting adventure around
the streets of Prague through tourist-style postcards with the inhabitants of
the city that don’t truly belong there. By taking the series of photos with the
goat side by my side, there is a silent companion who reassures me that | am
not alone in feeling out of place in this new city. We are together in this feeling
of displacement.

The goat and | invite you to take a postcard home and send it to a friend or
family member, letting them know you are thinking of them.

//

Dilo The Kid and I, inspirované nahodnym setkanim s Zivou kozu v prazskych
ulicich, se zabyva dileZitosti kamaradstvi — spoleénosti pFi Zivoté v zahraniéi.
The Kid and | zve divaka na surrealistické a uklidnujici dobrodruZstvi po
prazskych ulicich prostrednictvim turisticky ladénych pohlednic s obyvateli
mésta, kteri do néj ve skuteénosti nepatri.
V ramci porizené série fotografii s kozou po hoku se zjevuje miij tichy
spolecnik ¢i spolecnice, ktery éi ktera mé ujistuje, Ze nejsem sama, kdo se v
tomto novém mésté neciti na svém misté. Jsme spolu v pocitu vytésnéni. Koza
a ja vas zveme, abyste si vzali pohlednici domii a poslali ji pFiteli nebo élenovi
rodiny a dali jim tak védét, Ze na né myslite.

@emiliaevansmunton



Elizabeta Vu

Az se probudim v pristim zivoté, budu volna
jako ptak // When | wake up in my next life, I’ll
be free as a bird

kolaz na kartonu, malba na platné
smysly: nostalgie, komfort, vnimani sebe sama

Jsem holka uvéznéna v kleci svych oéekavani. Strasi mé minulost, strasi mé
budoucnost a strasi mé pritomnost. Mam spoustu tajemstvi spoustu bolistek,
chce se mi porad spat, diky bohu, Ze mam svoje kamarady. Az se probudim

v pristim Zivoté, nebudu muset mit Zadna nesplnéna prani. Az se probudim v
pristim Zivoté, budu volna jako ptak.

//

I’'m a girl trapped in a cage made of my expectations. My past scares me, my
future scares me, the present scares me. | have a lot of secrets, lots of aches, |
want to sleep all the time, thank god for my friends. When | wake up in my next
life | won’t have to have any unfulfilled wishes. When | wake up in my next life,
P’ll be free as a bird.

@vuelizabeta



Hubert Svaricek

Klicova dirka od branky za barakem mi pripada
néjaka mensi

kov, chemikalie, keramika

smysly: fantazie, zapomenuti, vnimani ¢asu a prostoru

V rohu zahrady jsme méli branku, zaméenou. Byl jsem dost maly na to, abych
se protahl klicovou dirkou. Myslim, Ze jsem na druhou stranu chodit nemél, ale
vZdycky mi tam bylo nejlip. Chodil jsem do svéta za plotem, aby se ze mé mohl
stat rytir, zavodnik formule nebo lovec tygri... podle toho jak se mi zrovna
chtélo. Jednou bych se tam chtél vratit, ale uz jsem moc velky na to, abych se
klicovou dirkou protahnul.

@hubertsvaricek



Jakub Lukas

Manifest Better

malby na platné, objekty z nalezenych materialt

smysly: vidéni, intuice, ¢asu a rytmu
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Jakub Mica

Synthetic Ecologies

keramické objekty, kourostroj, silikonova plastika

senses: accessing non-human senses, programmable biological sensor
interfaces, automated stimuli responsivity

Geo-engineered wetlands roaming with sleazy and slimy, crawling cyborgian
critters, with swarming self-regulating biologically manipulated machines
surrounded by chemical environment formations in a continual state of
becoming. Breathing, rotting, flowing, crying and sweating. Clogging, de-
clogging, bleeding and transfusing. Decomposing and self-assembling once
again. A synthesis of nature and culture, of biology and technology.



Kristina Aneska

Tenhle diim je dost velky pro mé a vSechny mé
uzkosti

videoprojekce na dverich, textil
smysly: uzkost, chlad, tisen, ztrata, hlad

Zadalo to, protoZe jsem stala v kominé.

Chci posledni tecku za tim v§im, posledni sirénu.

Je to stejny a uplné jiny, vis?

Slysis i to houkani viaku?

Uz slysim praskani tramdi, za chvili to vypukne. To oni ten strop nechali
spadnout, naschval.

Byl promoceny slzami, co méli délat? Plakat se mnou.

Kdybych nevédéla, Ze se miizu nenudit, tak by mi nuda nevadila.
Nedokazu ani chodit, ani odchazet.

Chtéla bych plout po proudu, vzdyt i na dné rFeky se usazuiji sedimenty.
Usadim se tady?

Tento diim je dost velky pro nas pro oba.

Tohle télo je dost velké pro mé i vSechny mé tizkosti.

Pecdujes o mé jako nikdo jiny, asi proto té nikdy neopustim.

VSechno, co jsme vybudovali je nakrive. Nezbyla mi ale uzZ sila vybudovat néco
nového.

Stejné se ve vzpominkach stéle budu prochazet ve starém domé.
Zadna voda neni tak mnélka, jako kdyZ do ni skaces.

Zadna voda neni tak hluboka, jako kdyZ se v ni topis.

Jsem rozezrana vsemi ¢ervi, co v tom domé Zili. Kam jinam by ale §li?

»Tam, kam té chci vzit byva éasto zima, miiZes si pijéit deku.“

@kristina_aneska



Karolina Jansova

Jsem emocionalni sesivacka, mezigeneracni
bézkyne, nedobrovolna konzumentka instantni
kavy.

//

| am an emotional stapler, an intergenerational
runner, an involuntary consumer of instant coffee.

Textile

smysly: zrak, smysl pro vnimani stresu, tuzkosti, strachu, smysl imaginace a
snéni, hmat, smysl pro udrZovani vzpominek

Bojim se o sebe. Bojim se riiznych véci. Bunkr mé mozna ochrani pred duchy a
strachy. KdyZ je to od babic¢ky, znamena to, Ze to ma dusi. S kvétinovymi vzory
se umociiuje pocit bezpeéi a probouzeji vzpominky. Citim se pak vic jako doma.
Rekla: ,,Vem si v§echno a nech mi jen Saty do hrobu,,. Cim vic se toho vejde do
stroje, tim je to vétsi. PFemysleni. MiiZe to zabrat hodné mista a ¢asu. Néco to
zakryva. Je to nahodilé. Je to pFipravené.

//

I’'m worried about myself. ’m afraid of things. Maybe a shelter will protect me
from ghosts and fears. If it’s from Grandma, it means it has a soul. With floral
patterns, it enhances the feeling of safety and awakens memories. It makes me
feel more at home. She said, “Take everything and leave me only the dress for
the grave.” The more you can fit in the machine, the bigger it gets. I’'m thinking.
It can take up a lot of space and time. It’s covering something. It’s random. It’s
ready.

@karolina.jansa



Lim Jeong Soo

To télo uz ztratilo sviij stin // That body has
already lost its shadow

multimedialni instalace

smysly: smysl chuti (s jazykem i mimo jazyk), smysl pro citéni celym télem a napojovani
se skrze dotek, smysl pro vnimani éasu a rytmu, smysl pro re¢ verbalni i neverbalni

Co je to krokodyl?

Jak vnimame krokodyly, o kterych toho moc nevime, ktefi jsou nam vzdaleni?
MiZeme je popsat coby divoka, agresivni a zelena zvirata.... KaZdy z nas pritom ale
definuje trochu jinak to, co je “agresivni”, co je a neni “divoké”, kazdy z nas vnimani
trochu jinak zelené barvy ...

Neni tedy vSe, co vnimam, vlastné subjektivni pojem, ktery uz znam: divoky, agresivni
a mozna i zelenéjsi nez samotny krokodyl?

Zajimaji mé moznosti, jak vnimat ostatni; zajima mé téma jinakosti. Jak se vytvari
mytus, pribéh, povéra, fikéni osoba ...? Nemyslim si, Ze nové vytvarené narativy musi
nutné vytvaret tzv. Spatnou jinakost. Obéas totiZ nedorozuméni vede k rozmanitosti.
Ve svém projektu se zabyvam tim, jak vznika pribéh prostrfednictvim limitace jazyka.
Konkrétni prredméty reprezentuji krokodyla a vodnika.

//

What is a crocodile?

How do we perceive crocodiles, about which we don't know much, and which are
distant from us? We can describe them as wild, aggressive, and green animals, etc.
However, each of us perceives differently what is "aggressive," what is and isn't
"wild," and each of us defines the concept of "green" differently... But everyone has a
different definition of what is wild, aggressive, and green.

So, isn't everything we perceive actually a subjective concept that we already know:
wild, aggressive, and greener than the crocodile itself?

I am interested in the possibilities of how to perceive others, and I'm interested in the
theme of otherness. Based on this question of how myths, stories, beliefs, fictional
characters, and imagination are created, etc. | don't think that newly created
narratives necessarily create so-called "bad otherness". Sometimes,
misunderstandings lead to diversity.

In my project, | explore how a story emerges through the limitation of language. The
specific objects | represent are the crocodile and the water sprite.

@limjeongsoo



Lukas Smatana

Dakujem Ze svieti$ aj ked na éerveno
malba na platné, materialova asamblaz

smysly: éuch, hmat, zmysel pohltenia, zmysel rozjarenia, zmysel
vnimania samého seba, zmysel potreby

0 primavere shie moja dusa,

v posteli hnijtic v Sedych paplénoch muza,

ktory mladistvé rysy Zajacie na tvari skryva,

zatial ¢o Mravec svojimi tykadlami sa na miia diva.

No pockaj!

Nadych...

Nase malicky sa dotkli a uz som prstienok nezny na dlani mal.

Ty ani nevies a dalej svieti$ na ¢erveno.

A v tichosti kisok srdca som si za teba dal,

tak dovol'mi byt kralovnou Mravcov a naué ma nosit toto velké bremeno.



Marie-Anna Sulc

w V4 v V'é LI'"4 Vé v O v u A4
Brnéni prikované k vnitini strané kuze, jehoz
tiha stala se mym télem
prostorova instalace, preklizka, dlaZebni kostky
smysly: smysl pro rezistenci, schopnost solidarity
Nesu brnéni prikované k vnitini strané mé kiiZe. Preji si jej odloZit, ale jeho tiha
prorostla do v§ech mych svalii. NemiiZu ji sundat a plnohodnotné si odpoéinout.

Tak alespori bdéle snim o rekonstrukci téch infrastruktur a systémd, ve
kterych se stale mysli pouze na néktera téla.



Marie Hantakova

Chleba a niizky aneb dobrodruzna cesta za
laskou

ready made instalace, audio 9'20"
smysly: sluch, spolecenstvi, anarchie, koexistence, laska

Nikdo nikdy nebyl viidéim ¢lenem v této vile a vZdy tu byl rovnocenny proces
spolubydleni. Chleba je k jidlu a niZky na stfihani! VSichni jsou sami sehou a
zarover se i respektuiji. Je to i tim idealnim svétem, ve kterém ted Zijeme. Ale
vlastné je to spis tak Ze...

"Zagina akéni reality show Tohle je realita. Tohle je fikce, tohle je bitva mezi
chlebem a nlizkama aneb vylet za dobrodruzstvim a laskou. Tohle je pohadka,
ktera se odehrava v prapodivném bezéasi, kdy lidé bojuji se samotou. Pole jsou
poseta kukuricemi a kazdy diim je stejny jako ten vedle;si. A vSichni védi kolik
lidi v ném bydli..."

Mluvi: Vaclav Némec

Helena Todorova
Dejv Polak

Jana Chmelarova
Marek Miréev

Dékuju Jané Chm a Jonasi Richterovi za velikou pomoc!



Marek Tomas Mircev

Walking The Empty lines // Prochazet Prazdné
linie
metal object, synthetic clay, drawing, text

senses: sense of space, sense for orientation in space, sense of understanding
nature, consequences sense

Clovék se vnucuje krajing, izoluje a fragmentuje pFirodu. Zatimco tyto
fragmenty vznikaji, ekosystémy se rozpadaiji a zanikaji. BEhem téchto procesii
se narusuji ptvodni prirodni vazby a dochazi k destrukci prirozeného pohybu
organismi. Pozoruji brany a ploty jakoZto lidsky konstrukt, ktery vymezuje
prostor, uréuje pohyb a ovliviiuje prirozeny prirodni chaos. Vyriznuta,
nakreslena a vyryta linie vytvari napéti; narusuje pevnou strukturu a zaroven
naznaduje moznost tniku nebo transformace.

//

Human impose the landscape, isolating and fragmenting nature. As these
fragments emerge, ecosystems break down and disappear. During these
processes, the primal organic bonds are broken and the natural movement of
organisms is under the destruction. | observe gates and fences as a human
construct that delineates space, determines movement and influences the
natural chaos of nature. The cut, drawn and engraved lines create tension;
disrupting a fixed structure while suggesting the possibility of escape or
transformation.

@mircevm



Matéj Peterka

Holubi dtiim

instalace na str'eSe Skoly

U okna v prvnim patrfe jsme koufili pokazdé, kdyZz se nam nechtélo chodit
dlouhou cestou na dvorecek. Pravidelné navstévy holubd, jejichZ osud zpecetila
sit napnuta v obou svétlicich. Ztracena svoboda. Omezeny prostor. Holubnik
umistény na stfese staré budovy nabizi domov v§em spoluobyvajicim holubiim.
Stluéen z odpadu, jenZ nabidla rekonstrukce a stavebni prace na budoucim
$kolnim klubu. V roli délnika je téZké ubranit se nutkani sbhirani vSech material
a komponenti uréenym k likvidaci. S nanosem patiny dobrych ¢asti staré dilny
hledam kromé nové napiné klubovny také vyuziti pro vSechen material, jenZ uz
neni kde skladovat. Naivné jsem se domnival, Ze dokazu vyresit veskeré
problémy svéta. Soubézné s tim vSak narazim na lidské limity. Ubyvajici
energie, iluzivni idealy, kapacita. Zacit u malych €ini mozna staci. Pecovat o
mezilidské vztahy, zavolat babiéce, pokouset se zlepsit své blizké okoli nebo
ztlouct holubnik a humanné zachazet s ptactvem mést a obci. Vrkd.



Michaela Jamborova

Ve Skolce jsem nejhez¢i Saty méla vzdycky ja
//

In kindergarten it was always me who had the
prettiest dress

video, objekt, prostorova instalace

smysly: smysl pro vnimani ¢asu, vzpominani, prozivani psychické bolesti
fyzicky, vidéni

v pokoji, kde jsem vyriistala, vlas co mi vypadl, zaSiju zpatky do obleéeni.
strevicky, riZové, s perickama, na podpatku, co jsem dostala jako mala, uz mi
nesedi. tatovi se stejné nikdy nelibily. o nechuti vyrist, o chybéni, o snaze
zachytit néco, co je pomijivé, i o byti tatinkovou hol¢i¢kou. pamatuju si to lehéi.

//

in the room where | grew up, the hair that fell out, | sew back into my clothes.
the shoes, pink, with feathers, with a little heel, that | got when | was a kid,
don’t fit me anymore. dad never liked them anyway. about not wanting to grow
up, about missing, about trying to capture something that’s fleeting, about
being a daddy’s girl. | remember it being lighter.

@michaela.jamborova



Niels Erhardsen

Bomfaldera

ceramic sculptures

senses: sense of feeling, sense of losing interpersonal motorical dynamics.
sense of automated individualisation

When you start thinking about all the times you have folded your tablecloths
and bedsheets. Flattened and corrected the corners and held a myriad of
fabrics in your hands. Then one day you realize that you have perhaps folded it
together with someone for the last time. Four hands have become two.
Perfectly imagined shapes, now have folds and corners, you have never seen
before. Bomfaldera is a formal study that | conduct by folding materials by
myself. Materials and methods that have previously been a gesture of four
hands. The methodology is then transferred into ceramics. The title
Bomfaldera originates from an exclamation, that was typically followed by a
working silence. The silence and the exclamation were typical during the
household chores of collectively folding laundry . Each time a piece was
correctly folded. “Bomfaldera”

@nielserhardsen



Paula Gogola

Self-fulfilling Prophecies

kombinovana technika na platné
smysly: zrak, intuice

Malba mi slizi ako extenzia Zitej skisenosti. V obsahovej rovine ma zvyéajne pobadaju
okamihy z myslienkovych ramcov, v ktorych sa v danom obdobi pohybujem. Hoci
sa tento pomyselny priestor mdzZe niekedy zdat skor nestvisly ako komplexny, s
procesom malby stibezne hladam prelinanie v jednotlivych nuansach mojich tvah.
V poslednom ¢ase sa stistredujem najméa na formalne aspekty, kde sa snaZim pomaly
kultivovat Specificky vyraz a udrziavat konzistentnost vysledkov prevedenia, stale s
priestorom pre experiment. Pokial ide o motivy, méj zaujem spoéiva v zaoberani sa
klasickymi figurativnymi disciplinami portrétov a gest, ktoré spractivam za pomoci
vrstvenia réznych prvkov a kombinovania jemnych technik v rozlicnych médiach. Pri
vyobrazenych subjektoch sa zamerne snazZim o zachytenie akejsi nejednoznaénosti, ¢o
sa tyka ich nalady, vyrazu, temperamentu, situacie a pohlavia, nasledne akcentujem
ich druhotné ¢érty prostrednictvom jemnych “ozdob” skrz rézne maliarske finesy.

//

My practice serves me as an extension of lived experience. Usually inspired by frame
of thoughts that | continuously navigate throughout lifetimes. While this framework
may at times appear rather incoherent than complex, some days it feels like it is
sustained by nuanced thoughts that loosely intertwine. Recently my main focus has
been put predominantly on the formal aspects, where | strive to cultivate a specific
aesthetic and maintain consistency in the visual outcomes, yet still with room for
further experimentation. Regarding motives, my interest lies in engaging with classical
figurative disciplines, including portraits and gestures, executed through the layering
of diverse elements and employing various subtle techniques across different media.
Captured subjects are intentionally ambiguous, regarding their mood, expression,
temperament, and sex, secondly enhancing their features through technical finesse
and subtle “decorations” achieved through layering various structures.

@paula.gogola



Petra Bruhova

Za/chytenie // Capture

série 16 fotografii 2(x2lcm

smysly: neverbalni komunikace, intuice, vnitini/vnéjSi bolest, smysl pro preZiti,
uzkost, vlastni potreby, vidéni / non-verbal communication, intuition, internal/
external pain, sense for survival, anxiety, own needs, seeing

Praca dokumentuje vytvory na mestskych chodnikoch. Poukazuje na
prepojenost medzi fotograficky zachytenymi “Spinami” a nami odchytenymi
zvieratami, drzanymi v zajati. Pomocou zmeny pohladu, imaginacie a
uvedomenia si skutoénosti vznikaju obrazy, ktoré st pred nasimi oéami ¢asto
skryté.

uchopenim zabranit neZelatelnému pohybu
(pridrZanim) prekazit (mozny désledok)
obmedzenim pohybu nahromadit - zadrZat

pri pohybe sa (mimovolne) dotknut, zasiahnut
zastihnut zmyslami alebo pristrojom postihnut
vS§imnut si, zaregistrovat signal - nieéi pohlad
zaznamenat priebeh, skutoénost: zobrazent
uchopenim opory sa zastavit, zadrZat, uviaznut
najst bod, opriet sa: pohlad sa nemal na éom

//

The work documents creations that appear on city pavements. it points out
the interconnection hetween photographically captured “filth” and the animals
we capture into captivity. With the help of a change of perspective, imagination
and awareness of reality, we can see scenes that are often hidden from our
sight.



Solomiia Pelykh
Duse // Soul

malby na platné / painting on canvas

Kdyz jsem smutnd, vidim jak place svét - tak place moje poezie, a tak place
moje duse.

Kdyz jsem zamilovana, vidim, jak se mnou rostou granatova jablka - tak miluje
moje poezie, a tak miluje moje duse.

Kdyz jsem osaméla, chci se stat malou kuliékou - takhle radi moje poezie, a
takhle Fadi moje duse.

//

When | am sad, | see the world crying - so does my poetry, and so does my soul.
When | am in love, | see pomegranate trees growing with me - this is how my
poetry loves, and this is how my soul loves.

When I’'m lonely, | want to become a tiny ball - that’s how my poetry goes wild,
and that’s how my soul goes wild too.

@solya_pelykha



Stefanie Hollerbach

block I, block 2

charcoal on paper

Spaceholder

plaster, shelf, tensioning belt

senses: sense of seeing, remembering, associating, functionalism, logic,
imagination

The installation ‘spaceholder’ refers to a very classical method of sculpture
making: Plaster casting of a model in order to cast it in another material.
Through the way of installing sculptures on a shelf it is a re-creation of a kind
of studio/work situation. The sculptures on the shelf are the modified version
of a two-part plaster mould, in which the conventional shape of clay packets
has been used as a reference for the original shape. For the cast, its
symmetrical shape has been enlarged. Neither round nor square, without front
or back, seemingly unshaped, the original form is a kind of non-form - like a
spaceholder.

In the casting process, negative molds are usually just a by-product and
lost after casting. So they’re almost like a tool in the process. Through the
‘design’ and shaping of the outside of the molds, its functionality and value as a
visual object gets enhanced. The way it is shaped adapts the aesthetics of
functionality, preservation and protection. Such sculptural modification gives
the forms the status of a final “worked” sculpture, which contradicts the way
of being displayed. Its placement on a shelf is a return to the moment of its
creation, a return to the mode of something that could still be in use.

@stefaniehollerbach



Rozalie Ponocna

do you have the control ?
olej na platné, koriské Ziné, konopi
smysly: dotek

vzdalujes se fyzické realité, téliim. pretrvavas radéji v myslenkach a
imaginacich

v doteku realna zaZivas cringe. ztracis kontrolu

hmoty téZknou

podléhaji destrukei

nechce se ti zpét

last ride tvym détskym snem neZ se rozpadne taky

@ponocuju



Valenka Jaramillo Redhead

Requests for our self " s Ekekos

ceramic, hand dyed textile

senses: sense of self-reflection, ethics and conscience // a sense of perception
of yourself, your body and your needs // a sense of empathy, sharing and
relationship, community // sense of religion

This installation is part of a series that reinterprets Andean rituals to express
the needs of the Peruvian-Latin American woman and demonstrate the
position of vulnerability regarding human rights. It takes initial reference from
the Ekeko, a contemporary figure from the southern Andes dating back to pre-
Columbian times. Currently representing a mestizo, it is adorned with various
elements aiming to attract abundance and fulfill wishes. A dialogue is created
with petitions that accompany the ongoing feminist struggles in Peru, along
with a call to action and protest. A ceramic altar is included as a connector
between the earth and the body, where representative elements of desires are
offered. Despite our prayers, will we continue to be ignored?

@valenkajr





